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a mixture that turns his scale models into photographs that can look extraordinarily real
In his new body of work, "Winter Stories,” Ventura imagines how an elderly circus performer

might remember his life during the moments before he passes away. The work explores the

Above and opposite page: Paolo Ventura builds scale models of scenes, bringing them to life
through his rendering of details and lighting and focus techniques. Below: The scenes
Ventura builds begin with drawings and watercolor illustrations, some of which are included

in his new book and exhibition.
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